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PROJECT DESCRIPTION 
 
Using literary, cultural and media studies methods, the project examines the special role of 
gypsy figures and stagings in popular knowledge media between 1850 and 1950, focusing on 
France and Spain, but in particular on Paris as one of the most important centres of European 
modernity, where a strikingly large number of gypsy figures are portrayed in the context of 
spectacular knowledge transfer and popular entertainment during the period under investiga-
tion. The crossed-out term is used as an auxiliary construct to refer to discursivities and stere-
otypical ideas under this term in historical sources. Special consideration is given to adventure 
novels, travel literature and press reports as well as popular performance and exhibition 
media, which - such as opera, popular theatre or world exhibitions - stage the ‘other‘ in a way 
to attract attention. In addition to the specific functions assigned to the gypsy figures in popu-
lar knowledge media, the focus is on the way in which they are staged - above all their staging 
as borderline and negotiating figures of European modernity. In addition, early self-
representations of Roma - official, albeit controversial self-designations among members of 
the minority - will be examined in relation to the external representations analysed. The hy-
pothesis is pursued that publicised gypsy representations harbour a potential for exclusion, 
i.e. a particularly precarious form of diminished belonging through specific representational 
procedures, as a result of which the subalternity of persons and groups of persons designated 
as gypsies is established. On the other hand, the spectacular stagings interweave different 
media and semantics in such a way that, in addition to a codification of the foreign other, 
subversive counter-movements also emerge, which later often lead to a 're-writing' by those 
described from the outside. In this context, the aesthetics of the spectacular will be analysed 
for its function in the discursivisation of identity and alterity, of inclusion and exclusion and of 
subalternity and self-empowerment. The project is a sub-project of the DFG research group 
"Antiziganism and Ambivalence in Europe (1850-1950)", which aims to systematically, histori-
cally and interdisciplinarily investigate the connections between antiziganism and ambiva-
lence in Europe, which have so far only been examined in part and across disciplines. The title 
“Antiziganism and Ambivalence” refers to the polarities of self-articulation, emancipation and 
inclusion on the one hand and external representation, exclusion and elimination on the 
other, which need to be researched.  
 



 

WORKSHOP 1  

SPECTACULAR GYPSY REPRESANTATIONS IN  
LITERARY TEXTS (FRANCE 1850-1950)  
03./04. DECEMBER 2025, ONLINE 
 
The first workshop is dedicated to gypsy representations in literary texts such as adventure novels, novellas and travelogues.  The 
texts will be analysed as media and "vehicles" of a world exploration that goes hand in hand with spectacular descriptions of the "oth-
er". The narrative processes, stereotypes and topoi that circulate as popular knowledge in the texts will be analysed.  
Possible emphases and themes: 
 

- Ambivalences of spectacular gypsy productions: between fascination and tremendum, inclusion and exclusion 
- Aesthetics of the spectacular as a mode of establishing alterity and subalternity 
- Literary representations of gypsies in relation to ethnographic and other expository texts 
- The Bohemian as an artistic figure par excellence - A figure between codification and self-empowerment? 
- Gypsy figures in the feuilleton novel as an early form of the spectacular serial format 

 
The workshop brings together interdisciplinary academic perspectives on gypsy figures as borderline and negotiating figures of Euro-
pean modernity. 
 
Participants: 
  

 
- ?  

 
- ? 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Please send your proposals for a lecture 
(max. 30 minutes) by 15 June 2025 (title, 
abstract of 500 words, short biography) to 
the e-mail addresses below:  
Kirsten.v.Hagen@romanistik.uni-giessen.de 
magdalena.watrin@uni-giessen.de 
 
The contributions to the workshop series 
are to be published in an anthology. 
The workshop languages are German, 
English and French.  
 



WORKSHOP 2  

GYPSY FIGURES IN EXHIBITION AND PERFORMANCE 
MEDIA (FRANCE 1850-1950)  
25/26 MARCH 2026, ONLINE 
 
The second workshop will look at gypsy representations in exhibition and performance media. It will examine how constructions of 
alterity are multimodally staged as alternative knowledge formats in opera, féerie, vaudeville or world fairs in order to satisfy curiosity 
about the unknown, the unusual and the spectacular. Among other things, it is about a more precise definition of spectacular 
knowledge transfer with a focus on performativity and multimodal aesthetics. 
Possible emphases and themes: 
 

- Continuation and consolidation of literary topoi in performance and exhibition media  
- Intermedial interactions in the context of popular knowledge transfer 
- Multimodal gypsy productions between spectacularity, subalternity and self-empowerment   
- Relationship between the staging of alterity, the figuration/circulation of knowledge and media reflexivity   
- Gypsy figures in opera: constructions of alterity as 'transmedia spectacle’ 
- Roma as subjects of spectacular productions: Forms of Roma participation in exhibition and performance contexts  

 
The workshop brings together interdisciplinary academic perspectives on the question of the extent to which Roma are the subjects of 
spectacular productions in the performance forms analysed, or are merely exhibited as musically and dancerly gifted, exotic 'others'. 
The extent to which these exhibition and performance contexts enable or (as in the case of colonial exhibitions) thwart opportunities 
for self-representation and self-empowerment, e.g. as 'performers' and/or 'entrepreneurs' (e.g. through their own dance or music 
performances), will be examined.  
 
 
Participants:  
 

- ? 
 

- ? 
 
 
 
 
 
 
 
 
 
  

Please send your proposals for a lecture 
(max. 30 minutes) by 15 June 2025 (title, 
abstract of 500 words, short biography) to 
the e-mail addresses below:  
Kirsten.v.Hagen@romanistik.uni-giessen.de 
magdalena.watrin@uni-giessen.de 
 
The contributions to the workshop series 
are to be published in an anthology. 
The workshop languages are German, 
English and French.  
 



WORKSHOP 3  

EARLY ROMA SELF-REPRESENTATIONS (FRANCE 
1850-1950) 
11/12 NOVEMBER 2026, ONLINE  
 
The third workshop will focus on early Roma self-representations in relation to their representation in popular knowledge media. It 
will explore the ways in which Roma inscribe themselves in the knowledge circulating about them and in spectacular modes of repre-
sentation, and subject these to rewriting or reappropriation. Both literary texts and performative representations will be analysed.  
Possible emphases and themes: 
 

- Early performative self-representation (theatre, music, dance, circus) 
- Early literary self-representation in the work of Matéo Maximoff 
- Forms of rewriting heterostereotypes - the interplay of self-representation and representation of others in ethnographic studies 

(Études Tsiganes) 
 
The workshop brings together interdisciplinary academic perspectives on Roma self-representations. It will explore how they inscribe 
themselves into mainstream forms of knowledge and spectacular aesthetics in order to be perceived by majority society, and how 
they engage in forms of rewriting and deconstruction of myths and stereotypes. 
 
Participants:  
 
 

- ? 
- ? 

 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

Please send your proposals for a lecture 
(max. 30 minutes) by 15 June 2025 (title, 
abstract of 500 words, short biography) to 
the e-mail addresses below:  
Kirsten.v.Hagen@romanistik.uni-giessen.de 
magdalena.watrin@uni-giessen.de 
 
The contributions to the workshop series 
are to be published in an anthology. 
The workshop languages are German, 
English and French.  
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